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If the lighting is too dark...

1. Change the shutter speed.
Slow it down to let more light
into the camera.

2. Change the aperture, smaller
the f-stop the more light will enter
the camera.

3. Lastly adjust the ISO. The higher
the number the more grainy or
noisy the photograph will be
which is why we adjust it last.
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Shutter Speed Aperture

Aperture (short depth of field): Area in focussed, rest
blurred to create a focal point.

Shutter speed (fast): can be
used to capture movement or

to create a high quality crisp
image.

Shutter speed (slow): can be used to capture movement for
example light or water experiments.
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ISO is the camera’s sensitivity to light. Higher the I1SO the
lighter the image will be, however, the nosier and grainer
the image will get.




Rule of Thirds Framing

Positive and Negative Space




Viewpoint The Golden Ratio

Cropping

Focal point
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The golden ratio is a guide to where to place a subject (a tree, Afocal point s the part of

person, building, etc.) or element in a photo (like the horizon) an image that your eye is
where it will be most pleasing to the eye. drawn to instinctively.



Bokeh Formal Elements within Photography
Pattern and Repetition

i

To achieve the bokeh effect in the background, Shape
photographers set their lens aperture/opening
to its maximum f-stop, leaving it wide open
and in selective focus mode. The lens will then
only focus on the immediate subject in front of
it, blurring the background

Form

Form is created when the shape becomes three
dimensional. This can be done by adding depth to
a photo through lighting and perspective. Thus,
when the shape and shadows collide, we see
touchable contours brought out by the tonal
range.




Filling the frame

Texture

Macro Photography




Analogous

Colour

Yellow

Colour Wheel

How do the colours in your images relate to each other? Make use of complementary colours.
These are opposite on the color wheel. Red and green. Blue and orange. Yellow and purple.

Use colour to enhance your image.

Purple

Complementary

Do you want colours of strong contrast? These are the complementary colours.

Or would more harmonious colours suit the mood of your subject better? These are called
analogous colors and are located next to each other on the colour wheel.

Cool colours and warm colours help create different moods in your photos. It depends on
how you use the colours. For example, if you have a warm yellow against a blue sky, it will
produce a bright summery feeling.

A green parasol would create quite a different feeling. And a blue parasol would make a monochrome photo with
an alternative atmosphere.



Dominant and Recessive Colours

A popular technique amongst some photographers is to use one hue that
is dominant in a photo. This use of colour might be a photo of a red car in
a green and brown forest scene. They will dominate against the softer
colours of nature.

The contrast between bright and dark colours can also be used to make
one colour dominant. Saturation levels of colours in a scene may mean
one will stand out more than others. Managing this well in your photos is
the art of making a single colour stand out.

Colours that are dominant tend to stand out. Whenever you look at an
object, the colour is the first thing you notice, regardless of how many
other colours might be involved. It is important to remember that a num-
ber of different factors can influence how dominant or recessive a colour
is. Dominant colours grab your attention. It’s also interesting to know
that there are different colours that can fulfill this role.

Selective Colour

Selective colour photography (or color in American) is a process of photo manipulation
in which a photographer will convert a photograph from colour to black & white yet
leaving an "accent" or partial colour in a defined area of the image.




Horizon Line

Balance in photography is observed when an image has
subject areas that look balanced throughout the composi-
tion. It is achieved by shifting the frame and juxtaposing
subjects within it so objects, tones, and colours are of
equal visual weight. An image has balance when subject

areas command a viewer’s attention equally.



Symmetrical Balance Asymmetrical Balance

Colour Balance

Tonal Balance

In the landscape photo below, the horizon and the setting
sun sit along the lines observed by the rule of thirds. The
brighter areas of the sky and water are balanced by the
darker area of the stones in the foreground. Each side of
the frame balances the opposite side.
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In the photo above, the differently sized subjects (bigger
silhouetted bike and smaller hot air balloons) and the
contrasting tones between the upper and bottom part of
the frame create asymmetrical balance within the
composition.




Key Word Bank—Thesaurus
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Contact Sheets
Annotate using the following prompt questions:

Why is the image successful? (Can you spot any of the ‘photography rules’?)

How is it a response to the artists work? (Have you used the same photography rules?)

Describe your successful photographs using the ‘art word bank’

Why is the image unsuccessful? How could you improve it? (Could you re-take it
at a different angle? Could you change the lighting

Composition of your image:

What position was the photographer in to take the image?

Where is your focal point? Why are your eyes drawn to that part of the image?
Which rules have been used (look through the booklet)

e.g.

Does it fill the frame’?

Have you used space?

Does it have an even amount of background?

Have you created ‘rule of thirds’?

Discuss the exposure triangle: See page 2

Lighting — well lit or too dark? Why? (discuss exposure triangle — how could you improve it?)
Aperture — what f-stop did you use? (low number would create a shallow/short depth of field, a high number everything is in focus)
Shutter Speed — fast or slow? (Fast will be in focus but may be dark, if it’s slow and in focus a tripod will have been used).



Sentence Starters:

The photograph is successful because...

The photograph is unsuccessful because... | could improve it by...

The composition of the image is successful because...
The photographer has used to create a strong focal point.
It is responsive to the work of ___and ___ (insert photographs names)

To improve the photograph further | could...



Artist Research

Photographer Name

Pictures

Relevant facts about the artist/

photographer in your own words.

Whol/what was the photographer inspired by?
Does the work communicate a message? (or
what do YOU think it communicated or they
were inspired by)

The photographer was inspired by.... You can see
this in their work because...

They communicate a story through their work by...

Pictures

How could you take photographs in the style of
the artist?

Consider the angle, the photography rules you
could use, the props, the location...

| could take photography of....

What is successful about the
work? What do you dislike
about it? How has the artist or
photographer used the pho-
tography rules and the expo-
sure triangle within their
work? (look through the
booklet to refresh your
memory)

The work is successful

because the photographer has
used (name a rule of

photography).
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Look over the questions within each box, now you
know what you're looking for scan for the key
words and highlightthem throughout the text.
Write your smart summary for each question in the
boxes provided by turning it into bullet points.

Fill out the remaining boxes using bullet points.
Follow the number order to complete all tasks.
Type up in full words into your artist research
page.

Relevant facts about the artist. Q:

Who/what was the photographer inspired by? @
Does the work communicate a message? (or
what do YOU think it communicated or they
were inspired by)

3 What is successful about the work?
(‘_‘_ What do you dislike about it? How

How could you use the artist to create has the artist used the photog-
your own photoshoot linking to the raphy rules and the exposure trian-

gle within their work? Look

chosen title of your project? through the bookilet.




Image Analysis

Pick 3 of the photographer's work. Describe each image using visual language (see art word bank). Use photography
rules within your answer (look through the booklet). Use your knowledge of the exposure triangle (see page 2).

In this photograph | can see...
The photographer has used....
The colours within the image...

The mood the image creates...
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Challenge for all:

1. Use the same technique (skimand scan) to read a critique
on this artist and summarize the points along with your
opinion.

2. Find another photographer who fits with your chosen theme
who you can compare with this photographer.




Image Analysis—Expanding your annotations

The subject of this work is...

The photograph appears to be about...
The photograph tells a story...

This photograph depicts....

| think the photographer is addressing...
through the way...
The photographer uses ... to symbolize..

The photograph represents...



Image Analysis—Expanding your annotations




Image Analysis—Expanding your annotations

This photograph was taken under studio lighting because...
The equipment the artist used were... and | can tell this by...

The natural light coming from... helps to create a sense of...

This picture makes me feel...
The... creates an atmosphere of...
| believe the artist was feeling...

envokes a mood of...



Assessment Objectives—Marking Criteria
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Learning Intentions:
Students will:

Investigate work of chosen photographer and evidence understanding of their work on research page (context)

Identify, Describe and analyse key techniquesin chosen arfists work whilst making connections to the wider world with clear justification
Apply accurate photographic language (AO1)

Explain your own opinions and ideas showing clear connections to your chosen orfist and theme with clear justification

i develop

i

SUCCESS

Gmdoa (some ability)

Reproduced focts wit hirelov ont information on photographen e, le about thelr 0og
. Identified ond listed key lechnigques in artiils work and has some obility 10 detcribe the artworks using basic visudl languoge.
Racognise and lobel key techniques in ortists work and define own opinion

Grode 4 (moderate / conusent )

Dunmm:l“ c%&mtmmmmhmmmmm
© your

Summoariie techniques used and gxpiain own opinion,

Connoctions 1o own work

L L

Grade 7 (highly developed / excepional)

Grode 8+ (highly developed / excepional)




AD2:

Experiment with approprate media, malerials and techniques and apply lo a set of digital/hand rendered outcomes
Explore digital and hand rendering processes

Describe, Analyse and Evaluate work and make clear connections fo pholographers work and chosen theme

Show evidence of work as it progresses (review and refine)

i Refine
;

SUCCESS 5
CRITERIA

Grade 3 (some ability)

manml )

Thoughtiully consirucied o series of edits using oppropricte medic, fechniques and processes.
Moderaie obility in execulion of skills

You con describe what you have done in your annolaions
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Students will:

+ Take a series ofimages appropriale and relevant fo chosen theme

+ Apply various composifion, viewpoint and lighling techniques o pholographs

+ Describe, Analyse and Evaluate work and make clear connections fo photographers and chosen theme
+ Show evidence of work asit progresses (review and refine)

Grade 3 (some ability)

A03:
f Record

;

+ Grode 4 (moderale / consistent)

SUCCESS 5
CRITERIA




Learning Intentions:

Students will:

Identify successes within work and develop into a personal and meaningful response

Students will demonstrate clear evidence and understanding of visuallanguage and connectionstheme / chosen photographers

Design afinal piece which applies appropriate use of material, techniques and processes.
Review and refine work asit progresses.

A04:
‘ Present

order | Gfode3 (some ability)

~ Grode 4 (moderaie / conusent)

SUCCESS
CRITERIA
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